
Contributors 

James Amelang teaches European history at the Universidad Aut6noma in 
Madrid. He is the author of several books on early modern social and cul­
tural history, including Honored Citizens of Barcelona (1986), A Journal of the 
Plague Year (1991), and The Flight ef Icarus: Artisan Autobiography in Early Mod­
ern Europe (1998). 

Luis 0. Arata is the author of The Festive Play of Fernando Arrabal. He is the 

director of Paradox Studio Theatre and author of The Temptation, Variations 
on a Breakfast, and other plays. 

Carmen Arocena is the author of Victor Erice (Madrid: Catedra, 1996), a 

volume in the "Signo e imagen" series. She teaches at the Universidad del 

Pais Vasco in Bilbao. 

Jordi Ball6 is a lecturer in audiovisual communication at the Pompeu Fabra 
University and Head of Exhibitions at the Centre de Cultura Contempora­
nia de Barcelona. He is the author of various books, including La Llavor im­
mortal and Jo ja he estat aqu{ (both written jointly with Xavier Perez) and 
Imatges de/ silenci (translated into Castillian Spanish as Imagenes del silencio). He 
supervises the master's degree course on creative documentaries at the UPF, 

promoting films such as Mones com La Becky, De nens, and Veinte aiios no es 
nada, all three directed by Joaquim Jorda; En construcci6n by Jose Luis Guerin; 
Cravan vs Cravan by Isaki Lacuesta; and EL cielo gira by Mercedes Alvarez. In 
2005 he received the National Culture Prize (film category) awarded by the 

Generalitat de Catalunya. 

Alain Bergala has been editor in chief of the Cahiers du cinema collection. 

He has made films for the cinema and for television and is the author of 
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numerous articles and books about the cinema, foc using on Godard, 
Rossellini, Kiarostami, Pasolini, and modern cinema in general. His most re­
cent publications are Nul mieux que Godard, Abbas Kiarostami, Le cinema com­
ment i:a va, and Monika d' Ingmar Bergman. From 2000 to 2002 he was the 

advisor on film to the French Ministry for Education and has written an 
essay about his experience with regard to the transmission of cinema­
L'hypothese cinema. H e is the director of L'Eden cinema, a collection of DVDs 

about education in the cinema. He also lectures at the University of Paris 3 

and at the FEMIS. 

Michael Brenson, art historian and curator, is the author of a wide range 

of books and articles on contemporary art, including David Smith: To and from 
the Figure, Luis Jimenez: Working-Class Heroes: Images from the Popular Culture, 
Magdalena Abakanowicz: Recent Sculpture, and Ursu la Von Rydingsvard. 

Vincent Canby (1924-2000) was theater and film critic for the New York 
Times from 1968 and movie, theater, and television critic for Mlriety from 
1959 to 1967. He is also the author of the novels Living Quarters and Unnat­
ural Scenery and the plays After All and End of the War. 

Jacqueline Cancino Garcia, a native speaker of Spanish, currently lives in 
Mexico City where she has worked as an interior designer and public school 

teacher. 

Denise M. Caterinacci is instructor in Italian at Case Western Reserve 
University. She holds undergraduate degrees in Italian and art and an M.A. 
in the Teaching of Foreign Languages. Ms. Caterinacci studied at the Centro 
Linguistico Italiano in Florence and the Universita per Stranieri in Siena. 

Julie H. Croy holds a B.A. in Spanish and Political Science from Oregon 
State University and an M.A. in Political Science from the Pontificia Uni­
versidad Javeriana in Bogota, Colombia. She has studied and worked for ex­

tended periods in both Latin America and Spain. 

Juan F. Egea is an associate professor of Spanish at the University of Wis­
consin at Madison. He has published La poesia del nosotros:Jaime Gil de Biedma 
y la secuencia Urica moderna (Visor, 2004). He has also authored essays on The 
Spirit of the Beehive, Luis Garcia Berlanga's El cochecito, and Jaime Chavarri's 

El desencanto. 
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Linda C. Ehrlich, associate professor at Case Western Reserve University, 
has published articles and reviews about cinema in Film Quarterly, East-West 
Film Journal, Journal ef Film and Video, Post Script, Literature/Film Quarterly, 
Cinemaya, japan Forum, Cinema Journal, and japan Quarterly, among others. 
With David Desser, she coedited Cinematic Landscapes, an anthology of essays 
on the interface between the visual arts and the cinemas of China and Japan 
(University of Texas Press, 1994; 2nd ed., 2000). She is also a published poet. 
Her commentary on The Spirit of the Beehive appears on the Criterion DVD 
of that film. 

J. Christopher Eustis is professor of Spanish and Portuguese, and Chair of 
the Department of Modern Languages, at the University of Akron. Previ­
ously he taught at Virginia Polytechnic Institute and State University from 
197 6 to 1998, where he also chaired the Department of Foreign Languages 
and Literatures from 1984 to 1997. His research interests and publications 
focus on picaresque influences in contemporary Spanish narrative and on 
post-civil war Spanish fiction and film. 

Peter Evans is professor of Hispanic Studies at Queen Mary and Westfield 
College, University of London. His publications include The Films of Luis 
Buiiuel: Subjectivity and Desire (1995), Women on the Verge of a Nervous Break­
down (British Film Institute, 1996), and Spanish Cinema: The Auteurist Tradi­
tion (1999). 

Angel Fernandez-Santos was a film critic of El Pa{s for almost twenty 
years. He is the screenwriter of the films The Spirit of the Beehive, Padre nues­
tro, and Diario de invierno, among others. He also helped with the screenplay 
of El sur. 

Robin Fiddian is University Reader in Spanish and Fellow of Wadham 
College, Oxford, England; coauthor with Peter Evans of Challenges to Au­
thority: Film and Fiction in Contemporary Spain (London, 1988); and coauthor 
with Ian Michael of Sound on Vision: Studies on Spanish Cinema (Glasgow, 
1999). He has also written articles on Jose Luis Borau, Fernando Colomo, 
and Fernando Fernan Gomez and published widely in the fields of modern 
Spanish and Spanish American literature. 

Laurence Giavarini is a film critic for Cahiers du cinema. 
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Hasumi Shigehiko is professor emeritus of the University of Tokyo (where 
he served as president from 1997 to 2001) . His book-length publications in­
clude Yasujiro Oz u (1983, French translation 1997), Seijun Suzuki: The Desert 
under the Cherry Blossoms (Film Festival Rotterdam, 1991), II Cinema di Kato 
Tai (coeditor, Sadao Yamane, Festival Internazionale Cinema Giovani, 1997), 
and Mikio Naruse (coeditor, Sadao Yamane, Festival Internacional de Cine, 

San Sebastian, 1998). Some of his articles are available in English (on John 
Ford, H oward Hawks, and Hou Hisao-hsien), in French (on Jean Renoir and 
Tatsurni Kumashiro), and in Italian (on Takeshi Kitano and Clint Eastwood). 

William Johnson, former New York editor of Film Quarterly, has written 
frequently for Film Comment. 

Marsha Kinder is a professor of Critical Studies in University of Southern 
California's School of Cinema-TV where she has been teaching interna­
tional film since 1980. In 1997 she became director of The Labyrinth Pro­
ject, a research intiative on interactive narrative at USC's Annenberg Center, 

producing database documentaries in collaboration with independent film­
makers (Pat O'Neill, Carroll Parrott Blue, and Peter Forgacs) and writers 
Qohn Rechy and Norman Klein). Kinder is now producing online course­

ware on R ussian Modernism, with a role- playing game at its center called 
"Montage" and a series of interactive installations that combine science and 
cultural history. Also a cultural theorist and film scholar, Kinder has pub­
lished over one hundred essays and ten books, including Blood Cinema, Play­
ing with Power, and Kids' Media Culture. She was the founding editor of 
Dreamworks (1980-87), and since 1977 has served on the editorial board of 
Film Quarterly. In recognition of her innovative transdisciplinary research, in 

2001 she was named a University Professor (an honor thus far bestowed on 
only 17 USC faculty), and in fall 2005 was appointed USC's Associate Vice 

Provost for Research Advancement in the Humanities. 

Jorge Latorre holds a doctorate in Art History from the University of 
Navarra. In 2001-2002 he was a Fulbright Visiting Scholar at New York Uni­
versity. He teaches in the Department of Communication at the University of 
Navarra. His writings include El fot6grafo Santa Maria def Villar (1998 y 2004), 
"Pictorialism in Spanish Photography: 'Forgotten' Pioneers" in History of 
Photography 29: 1 (Spring 2005), and Tres decadas de El espfritu de la colmena I 
Victor Erice (2006). 
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Michelle LeGault received her B.A. in French and Anthropology 

from Luther College and her M.A. in French from the University of 
Tennessee-Knoxville. She received her JD. degree in May 1999. 

Miguel Angel Lomillos holds a doctorate in Audiovisual Conununication 
from the University of the Basque Country (UPV, Spain), with a thesis en­
titled "A Poetic of Absence: Victor Erice's The Spirit ef the Beehive." He re­

ceived his master's degree in Arts (cinema) at the University of Sao Paulo, 
Brazil. He is currently pursuing postdoctoral research at the University of 
West England in Bristol on "Cinema in the Digital Era: New Technologies 

in Current Audiovisual Culture." 

Maeda Hideki, professor of French literature and philosophy at Rikkyo 
University, is alfo a writer on the films of Ozu Yasujiro, among others. His 
collection of essays, Eiga imaju no hiseki, includes an essay on the films of 

Victor Erice. 

Miguel Marias Franco, economist, was director of the Filmoteca Espanola 
(Spanish Film Archive) from 1986 to 1990, and general director of the In­

stitute of Cinema and Audiovisual Arts (ICAA) for the Spanish Ministry of 
Culture from December 1988 to January 1990. He has been a frequent es­
sayist in Spanish film journals including Nuestro cine, Dirigido por ... , and 
Casablanca, as well as in Peruvian film journals. He is coauthor of works on 
a variety of directors including Godard, Max Ophuls, John Ford, and Raul 
Ruiz. He is the author of the book Manuel Mur Oti (published by the Cine­

mateca Portuguesa) and Leo McCarey. Mr. Marias is also a screenwriter, juror 
for film festivals, and participant in television and radio programs on themes 
related to the cinema. 

Janet Maslin, film critic for the New York Times since December 1993, has 
also written film criticism for Newsweek, the Boston Phoenix, and Rolling Stone. 

Alain Mitjaville is professor of French and a historian of the cinema. For 
many years he served as one of the organizers of the Institut Jean Vigo and 

as a member of the editorial committee of the Cahiers de la Cinematheque. 

Miyaoka Hideyuki is a filnunaker and chief director of Studio Malaparte 

and has served as an assistant to Russian director Alexandre Sokulov for his 
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film Moloch. He is also an editor of the quarterly magazine Eiga geijitsu (Film 
Art). His film Mother Monika: For a Film Unfinished (codirected with Aki 
Miyoshi) was screened at the Rotterdam International Film Festival in 
2005, and his film Luc Ferrari: portrait d'un realiste abstrait was released in 

Japan in 2006. 

Vicente Molina Foix is a Spanish novelist, playwright, and film critic. His 
film Sagitario was released in 2001, and his recent books include El vampire 
de la calle Mexico (2002) and the novel El abrecartas (2006). 

Alberto Moravia (1907-1990), pen name of award-winning Italian novel­
ist Alberto Pincherle, was the author of a wide range of works centering on 
the themes of the superficiality of the bourgeoisie and the role of sexuality 
and alienation in contemporary society. His novels include The Time of Indif­
ference (1929, English translation 1953), Two TM:imen (1957, English translation 
1958, film 1961), and 1934 (1982, English translation 1983). His short sto-
ries have been gathered into collections including Roman Tales (1954, Eng­
lish translation 1957) and Erotic Tales (English translation 1986). 

Alain Philippon, professor of cinema studies, is also the director of Les 
femme sans ombre (1985) and Filles du Rhin (1990). He served on the board of 
Cahiers du cinema during the 1980s. 

Mieko Preston, a native speaker of Japanese, received her B.A. in Japanese 
language education from Earlham College and her M.S. in foreign language 
education at the University of Tennessee-Knoxville. 

Nathaniel H. Preston received his Ph.D. in English from the University of 
Tennessee-Knoxville. His research interests include American realism and 
naturalism and South Asian culture and literature. 

John Pym, film critic and writer, is the author of Merchant Ivory 's English 
Landscape: Rooms, Views, and Anglo-Saxon Attitudes; The Palm Beach Story; and 
the Time Out Film Guide. 

Joanna Reynolds is an associate professor emerita of Spanish at the Univer­
sity of Mary Washington. She taught courses in language, peninsular literature, 
and translation. 
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Helena Rotes is a freelance translator and writer who teaches history in 
Barcelona. Her translations include works by]. Ruffie (From Biology to Cul­
ture), L. Poliakof (A History of Antisemitism), N. Z. Davis (The Return of Mar­
tin Guerre), and The Dead and Other Stories by James Joyce. She has authored 
El libro de Rosalinda (under the pseudonym Hipolito Perez, 1999) and De la 
finestra al balc6 (2005). 

Dominique Russell teaches in the Film, Spanish, and Comparative Litera­
ture programs at the University of Western Ontario. Her recent publications 
include articles on Luis Burruel, Alejandro Amenabar, and Adolfo Aristarain. 

Charlotte Sanpere-Godard taught French cinema, French culture, and 
French language courses at Case Western Reserve University. She received 
her doctorate in Film Theory from the Sorbonne and specializes in social 
and historical analyses of film, particularly with respect to American melo­
drama, film noir, and French cinema. 

Antonio Santos, professor of the history and aesthetics of cinema at the 
University of Valladolid, is also librarian at the University of Cantabria. His 
books include Kenji Mizoguchi (1993), The Detective Plot in Film (1995), and 
El 98 y el cine (The Spanish Generation of 1898 and the Cinema, 1998). He re­
ceived his Ph.D. in Art History from the University of Valladolid. Recent 
publications include Yasujiro Ozu: Elogio def silencio (2005) and El sueiio im­
posible: Aventuras cinematograficas de Don Quijote y Sancho (2006). 

Fernando Savater, professor of philosophy, has written more than forty 
books of literature, political commentary, and ethics, including Amador: In 
Which a Father Addresses His Son on Questions ef Ethics (1994), Childhood Re­
gained: The Art of the Storyteller (1982), Instrucciones para olvidar El Quijote 
(1995), The Bad and the Damned (1996), and La voluntad disculpada (1996). 

Ann Sherif, associate professor of Japanese in the East Asian Studies pro­
gram of Oberlin College, is known for her translations of stories by Banana 
Yoshimoto, among others. She is the author of Mirror: The Fiction and Essays 
of Koda Aya (University of Hawaii Press, 1999). 

PaulJulian Smith, professor ofSpanish at Cambridge University, is the au­
thor of Desire Unlimited: The Cinema ef Pedro Almod6var (2000), The Moderns: 
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Time, Space, and Subjectivity in Contemporary Spanish Culture (2000), Contem­
porary Spanish Culture: TV, Fashion, Art, and Film (2003), and Spanish Visual 
Culture: Cinema, Television, Internet (2006). 

Phillip Strick, British film critic, educator, and author, is the editor of Anti­
grav: Cosmic Comedies by SF Masters (1975) and Science Fiction Movies (1976). 

Martine Thibonnier was born in France and came to the United States in 
1982, where she earned a degree in psychology and an M .A. in French at Case 
Western Reserve University. 

Steve Wenz studies Spanish, English, and World Literature at Case Western 
Reserve University. His academic interests include Japanese aesthetics, liter­

ary theory, mysticism, and the work of Jorge Luis Borges. 

Guy H. Wood is a professor of Spanish at Oregon State University. He holds 
a Ph.D. in Spanish literature from the University of Colorado at Boulder, and 
an M.A. in Spanish literature from New York University. Professor Wood is 
cofounder of the Cine-Lit Project, which organizes symposia on Hispanic 

film and fiction every three years in conjunction with the Portland Interna­
tional Fihn Festival. He is the author of numerous articles on modern Spanish 
novelists Miguel Delibes, Arturo Perez-Reverte, Julio Llamazares, Fernando 

Quinones, Jose Manuel Caballero Bonald, and Luis Berenguer; many of the 
studies deal with the adaptation of the novelists' works to the silver screen. 


